
                                        

 7                                
cresc

    
 

 13      cresc

                 
VAR 1                       

 18                           
cresc

         
    

 25         
cresc

       
 cresc

                   
VAR II 

 33           
                              

 36        
cresc 

              
dolce

              
cresc


 40       

cresc

                    
                  

cresc
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 43              
VAR III


                      

 46                                           

 51                                     
        cresc

  55                           
      VAR IV 

 61                             
cresc

      
 65       


              

cresc

           
 cresc

     70           
          

3

VAR V          
3 3

 73          
3

3        
3          3         3 3        

3

 78        
3

            
3 3 3

            
3 3 3

     
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  83            
3 3

              
3 3 3 3

   VAR VI
adagio 

 89                                     
 91                                         

 ?



 93                                       
  96               

             
cresc

          


  99      
VAR VII

Allegro ma non troppo      
                   

 107                     
cresc

     


   
coda

 114         
                             

 121        
pizz

                     
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 128             
arco

      


               
 135          

                      

 143               
                   

cresc

 151
           


                 

    
 157     

   
           

     

 166    
     

un poco calando

   
   

a tempo
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